
Con Brio Newsletter
The Artistry of Teaching
A Message !om Co-Presidents, Sharon Co#ins & Nancy Fierro

“Association”-affiliation, 
participation, colleagueship, 
camaraderie, a coming 
together of professional 
friends and companions...

Welcome to a new year in our 
MTAC-WLA branch.  We hope you 
enjoyed some relaxing and refreshing 
moments during the summer.  As 
always, it is good to see you, our 
cherished members and friends, and 
to invite you to come and join in the 
many activities, events and programs 
that our members have organized to 
inspire us and motivate our students.  
New to our branch offerings are the 
Etude Festival in February, MTAC-
WLA Concerto Competition in May 
in cooperation with the Culver City 
Chamber Orchestra, and--to promote 

camaraderie--potluck Soirees--
evenings of music-making, tasty 
morsels and cultural sharing among 
our members, spouses and guests!  
Check out our website too!  It’s 
brimming with fresh news about our 
much-valued ongoing programs--
Certificate of Merit, Classical & 
Romantic Festival, Adult Musicales, 
Teachers’ Round Table, Gawartin 
Chopin Competition,Teachers’ 
Master Class, Bach Festival, Branch 
Recitals, Alice Kitchen Scholarship 
Solo Competition, Red & Gold Seal 
Solo Recitals and the Music Student 
Service League and much more.     
Our own Con Brio Newsletter is a great 
channel of communication and 
updates on our members’ activities 
and ideas.  We urge you to join in 
whatever way your time allows and 

your talents move you.  Plan to attend 
the very important Oct. 1 General 
Meeting to be held in the 
Multipurpose Room of the Santa 
Monica Public Library at 10 AM. 
(See last page for more info.) You will 
receive vital information and news 
about CM and the other programs 
and events and meet with the MTAC-
WLA Board members and program 
chairs. The theme of the meeting will 
be “The Artistry of Teaching.”  There 
will be a panel and open floor 
discussion with teacher members. We 
invite you to participate, benefit from, 
enjoy, create, and build a vibrant 
association!                                 

                                              
Sharon Collins and Nancy Fierro,   
Co-Presidents.
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CERTIFICATE OF MERIT NEWS - BETH MARQUARDT & KATHLEEN SUMMERLAND

Certificate of Merit dates are March 15 and 
16 and will be held at Mt. Saint Mary’s College.  

Mandatory CM Informational Meeting
On October 1 at the MTAC-WLA General 

Meeting there will be a Mandatory CM 
Informational Meeting.  Beth Marquardt and 
Kathleen Summerland will cover the details you will 
need to know for CM this year.  All participating 
teachers are expected to attend in order to register 
students.  If you cannot attend it is important that 
you print out and take the CM Quiz found by 
logging onto you Teacher Homepage at 
www.mtac.org.  Send this quiz along with your 
registration to Kathleen Summerland.  We look 
forward to seeing all of you again, and if you are new 
to the CM program we look forward to meeting you.  

There will be one Piano Syllabus for sale at the 
October 1st meeting.  Bring $30.00 cash if you wish 
to purchase it.  See Beth Marquardt.                                                            

CM Policies and Procedures for 2013-2014     
The CM Policies and Procedures for 2013-2014 
document is essential for every CM teacher to have.  
You are responsible for reading the CM Policies and 
Procedures before you register you students.  It 
would be a good idea to have it handy to refer to.  
You can find answers to most of your questions in 
this document.  Download and print your copy by 
going to www.mtac.org

1.  Login. (email Beth if you don’t have login info)    
2.  On the left, scroll down to CM Resources.
3.  Click Documents and find the Policies and 

% Procedures.
4.  Download to your computer.

NEW  - Registration is only open from 
October 1 - 31st

Postmark deadline for fees to reach Kathleen 
Summerland is November 1st.

Important!  -  Visit www.mtacwla.org for the 
CM October Packet.

 Reminder:   Use the most recent syllabus, 
which can be purchased at www.mtac.org
                       Piano and String 2012
                       Winds, Voice, Harp  2011

What to do now:  login to the state website at 
www.mtac.org/registration and make sure your 
Teacher Information is current.  Review the 
various documents on this CM site.

Again, those 2 websites that you need to be 
familiar with are:  MTAC State website at 
www.mtac.org where you login to access your 
teacher homepage, registration and documents.  
Branch website at www.mtacwla.org where you 
access your branch CM information.

Find the list of our CM West Los Angeles 
Branch Fees below.  Let us know if you have any 
questions.  Happy planning!

Your CM Co-Chairs,                                       
Beth Marquardt & Kathleen Summerland
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CM Fees for West Los Angeles Branch 
Our Branch fee of $12.00 is included. 

 
 

Piano 
Prep – Level 2  $42.00 
Level 3 – 5    $47.00 
Level 6 – 7   $52.00 
Level 8 – 9    $57.00 
Level Advanced  $62.00 
Panel Advanced  $77.00 

 
Voice 

Levels 1 – 2   $42.00 
Levels 3 -4    $47.00 
Levels 5 – 6   $52.00 
Levels 7 – 8   $57.00 
Levels 9 – Adv.  $62.00 
Level 8 Panel  $77.00 
Level 9, Adv. Panel $77.00 

 
Winds 

Level 1 – 2   $42.00 
Level 3 – 5   $47.00 
Level 6 – 7   $52.00 
Level 8 – 9    $57.00 
Advanced   $62.00 
Level 9 - Adv. Panel $77.00 

 
Strings 

Level Prep – 2  $42.00 
Level 3 – 5   $47.00 
Level 6 – 7   $52.00 
Level 8 – 9    $57.00 
Level Advanced  $62.00 
Advanced Panel  $77.00 

 
Regional Panel surcharge $30.00 
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THE EDUCATED EAR - BY NANCY FIERRO, GUEST COLUMNIST 
A friend of mine went on a hike with an artist.  As they passed a scene of forested 
hills, the artist said to my friend, “I can see eighteen shades of green.  How many 
can you see?” “Two,” my friend replied, “Light green and dark green.”  The artist 
who could distinguish so many more shades of green probably had a much greater 
enjoyment of the scene than my friend.  Her ability to perceive such a variety of 
nuances also gave her the ability to paint with more refined insight and beauty.  The 
same can be said for our experience of music.  To heighten our musical sensitivity 

and enjoyment, we can cultivate the ear just as much as an artist trains the eye.   Dick Grove, a 
prominent teacher of jazz theory and harmony, believed that to be a complete musician we need to 
grow six ears!  He named the as:  a rhythmic ear, a melodic ear, a harmonic ear, an orchestral ear, a stylistic 
ear and a thematic ear.  In this brief article, I would like to share some ideas on these six levels of listening as 
I understand them, and to show how developing this more expansive way of hearing can enhance our own 
and our students’ performances.  Also included are some suggestions on resources for ear-education.

The Rhythmic Ear:  Most of us learn and teach the rhythm of a piece by counting.  We 
decipher the proportional durations of the notes then make the music fit the count.  Yet somehow, 
we can feel that just counting rhythm doesn’t quite create a convincing performance.  Rhythm is by 
nature instinctual and it needs to sound that way when we play it.  To play with instinctual feeling, 
we need to surpass the arithmetical level to the level of grasping a rhythmic pattern as a whole, as a 
musical gesture.  We can then translate the visual symbols on a page of music into a “kinesthetic 
sentence” that makes sense musically, physically and psychologically.  Two ways to create compelling 
movement are to make a habit of “going to the long note” or directing the shorter notes to the 
longer notes and to propel the upbeat to the downbeat (with careful attention to lightening up the 
afterbeat as well).  With these slight changes, our performance will begin to sound more natural, 
spontaneous and alive.  For a comprehensive study of rhythm, students may want to work with the book  
“Rhythmic Training” by Robert Starer.

The Melodic Ear:  Melody may be the most accessible element in music. To hear the inner 
logic of a melody though requires more refinement in listening.  Melodies have length, direction 
and design.  Waves--small and large--create peaks and lows which define the contour and climax of 
the line.  Every melody has its own unique energy and design which constitutes it’s “flowing power.”  
For instance, does the melody droop, swirl, hang, rise, circle, twist, dance?  Where does the melody 
arch?  Does the rise and fall of the line give or take energy?   What is the focal point of the melody?  
Are there any motifs that repeat themselves?  When we help our students perceive the specific profile and 
dynamic design of a melody, they will illumine its beauty and shape in performance.

The Harmonic Ear:  Years ago there was a film called “E.T.”  The plot of the movie was built 
around getting an extra terrestrial being back to his home planet.  All the adventures and 
tribulations endured by E.T. and his human friend Elliot grew from this basic plot.  Similarly, in  
key-centered music, a composer creates drama by using harmonic motion to advance, delay or even 
divert the journey home to the tonal center.  Contemporary music may use a different harmonic 
logic.  In works that are not key-bound, harmonic formations are sometimes like clouds in the sky 
that shape and re-shape themselves to create spectacular coincidences. Whatever the harmonic 
logic might be, it falls on us as performers and teachers to manifest it.  To do this requires a keen 
ear.  One way to strengthen our awareness is to reduce the score to its underlying harmonic 
components, isolating the flow of basic chord progressions.  As we play them,  (cont. on p. 8 )

MUSIC TEACHERS ASSOCIATION OF CALIFORNIA-WEST LOS ANGELES                         OCTOBER 2013

%



(CONT. FROM P. 7 )
 we create a “harmonic stream” 

--underlying currents of ease and 
tension which build toward and 
away from climactic points.  The 
more we project these musical 
forces, the more revelatory our 
performances will be.  The website 
www.chordmaps.com offers 
chord maps ranging from simple 
to complex illustrating how laws of 
harmonic attraction work.  For a 
thorough discussion, we might 
refer students to the chapters on 
Harmony in Ernst Toch’s book, 
The Shaping Forces of Music.  
The Orchestral Ear:  As you 
know, timbre is the specific sound-
color of one instrument as 
distinguished from another.  For 
the pianist, developing an 
orchestral ear means developing 
the ability to translate the sound 
of piano tones into orchestral 
colors.  For example, we can take a 
piece of piano music we are 
learning and mentally 
“orchestrate” it by assigning the 
parts to specific instruments.  
Imagining a melody with different 
sound colors affects how we will 
play it.  If we choose the oboe, we 
might play the melodic line with a 
stronger more penetrating sound.  
If we select the flute, we may play 
with a lighter and more silvery 
touch.  The piano can tend to 
sound monochromatic but with a 
lively imagination, we can 
transform it into a great orchestral 
instrument.  A good way for 
students to develop color-hearing 
is to listen to the music of great 
orchestrators such as Berlioz or 
Ravel.  Or, to stimulate their 
imagination, they might ask a 
friend who plays an orchestral 
instrument to play the melody of a 
piece they are learning so that 

they can hear how much the 
articulation and tone of a melody 
can change with a change of color 
and instrument.                         
The Stylistic Ear:  We know 
that style is the particular way a 
composer combines the elements 
of music to make the music his or 
her own.  For instance, 
Shostakovich’s music bears many 
of his personal earmarks:  impish 
humor, incisive rhythms, falling 
motives, long lyrical lines.  In a 
more general way, style can also 
denote a certain genre of music 
(i.e. sonata, fugue) or the unique 
characteristics of a certain time 
period, (i.. Baroque era or 
Romantic era).  In performance, 
we want our students to be able to 
define those earmarks on all levels 
so that they can render the music 
with the tone, phrasing and 
articulation appropriate to the 
time period, the composer and the 
genre.  The website 
www.cnx.org (subject:  Arts) has 
a learning module entitled Sound 
Reasoning.  In this excellent 
module, the author Anthony 
Brandt, a music professor at Rice 
University, identifies new and 
accessible ways of listening to 
music that can help students 
identify the special style 
characteristics of a piece.  In terms 
of general period and style, they 
might visit www.naxos.com 
(under Education).  The site 
provides a short but helpful 
description of each of the major 
historic periods and forms in 
music.                                                  
The Thematic Ear:  How many 
of us can listen to a symphony or 
sonata, detect thematic patterns 
and trace them through the whole 
structure of a piece without using 
the score?  Thematic patterns, 

varied and transformed, are the 
words and phrases of music.  
Hearing these words and phrases 
enables us to follow the musical 
logic of a piece.  Bach had an 
amazing gift for logical musical 
invention.  If you want to test your 
ears, (or your Student’s ears), listen 
to his two-part invention no. 1 in 
C major without the score.  See if 
you can aurally track the two bar 
theme as it continually appears in 
different registers and pitches, 
turns upside down, breaks into 
smaller segments, extends into 
longer note values and sometimes 
even combines with various 
versions of itself!  As you know, 
there are many ways to transform 
a musical idea.  In Schoenberg’s 
economical piano piece Opus 19, 
No. 2, a persistent little motive 
permeates the one page piece and 
remains unaltered except for slight 
rhythmic displacements as it 
interacts with the musical material 
that surrounds it.  More on how 
musical ideas unfold can be found 
in the Sound Reasoning website 
mentioned earlier.  The section 
entitled “The Language of 
Transformation” illustrates how to 
aurally “catch” thematic and 
motivic references in a musical 
work.             Coda:  Ultimately, 
our students can only express in 
music what they can hear.  The 
visual artist who saw eighteen 
shades of green on the hillside 
could create eighteen shades of 
green on her painter’s palate.  The 
more we educate the ear and assist 
our students in cultivating their 
ears, the more intimacy all of us 
will enjoy with the music we listen 
to and perform.         (c.) 2013             
Nancy Fierro is Co-President of 
MTAC-WLA.  For bio info visit 
www.nancyfierro.com 
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CONTEMPORARY 
FESTIVAL-JANUARY 2014

                                          page 6

The Contemporary Festival will be held in the 
afternoon on Sunday, January 26, 2014 in Roth 
Hall, Crossroads School in Santa Monica.  

The Contemporary Festival provides students an 
opportunity to perform solo and ensemble music 
from the 20th and 21st Centuries in a formal recital 
setting.  All performing students are presented with a 
participation award.  Online registration 
deadline is January 13. Postmark deadline is 
January 14, 2014.

The 2014 guest speaker will be Dr. Aron Kallay. 
Dr. Kallay is an award-winning solo and chamber 
musician who has performed throughout the United 
States and abroad.  His performances have been 
heard internationally on the radio shows Music From 
Carnegie Mellon, the Global Village, and Classical 
Fiasco.  He has also been broadcast live over the 
internet from the Kennedy Center and the 
California Institute of the Arts.  Dr.  Kallay is a 
champion of contemporary composers, microtonal 
music, and music that combines electronics with 
acoustic instruments.  He is dedicated to expanding 
the repertoire by commissioning new works that 
challenge the idea of the what it means to be a 
pianist in the 21st Century.  He has appeared on 
numerous new music festivals and concert series, 
including Other Minds, Hear Now, MicroFest, 

Jacaranda, What’s Next, and In Frequency.  
Currently, Dr. Kallay divides his time between 
practicing, performing, composing, writing about 
music theory and piano pedagogy, teaching, and 
curating concerts in Los Angeles.  Learn more about 
him at his website:  www.aronkallay.com

Start preparing your students now for the 
festival!  You may contact Dr. Ming Tsu the festival 
chairperson for advice on repertoire. Be sure to 
check the www.mtacwla.org website often for more 
information and updates. 

 
NEW MTAC-WEST LOS ANGELES MEMBERS
A warm welcome to the following distinguished new members 
joining MTAC-West Los Angeles:  Christopher Ahn, Taylor Bowis, 
Arlette Cardenes, Eliza Chobanyan, Marla Jones, Karen Spurney, 
and Tatyana Perelyubskaya.  
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PRESS RELEASE:               ## # # # # # # # PAGE 4
DANIEL PEARL WORLD MUSIC DAYS CONCERT - OCTOBER 19, 2013- 3 PM

The Music Students’ Services Leagues (MSSL) of MTAC-West Los Angeles and MTAC-Santa 
Monica Bay proudly present their  Daniel Pearl World Music Days  Harmony For Humanity 
Concert on October 19, 2013 at 3 pm.  This inspiring concert will be held in Roth Hall on the 
campus of the Crossroads School in Santa Monica.  The concert is produced by student members 
of MSSL.  Special guests include Dr. Judea and Mrs. Ruth Pearl (the parents of Daniel Pearl) and 
will feature student performers and guest performers.  The concert will also feature the world 
premiere of Lisa Lukas’ newly composed two-piano piece, “3 Prayers”.

Over 7,000 Daniel Pearl World Music Concerts have been held all over the world since 2002.  
The goal of the concerts is to unite diverse communities through the power of music.  For more 
information about Daniel Pearl, please visit:  www.danielpearlmusicdays.org  

Admission is Free!  (see flyer below)
Limited seating (first 100 responders) RSVP to msslboard@gmail.com

CLASSICAL & ROMANTIC FESTIVAL
                                                      
The Classical & Romantic    
Festival  will be held in the 
afternoon on November 17, 
2013 in Roth Hall at 

Crossroads School in Santa 
Monica.  Online application 
and postmark deadline is 
October 22, 2013.  More 
information and news to come 

in the NOV/DEC issue of the 
Con Brio Newsletter.  Please 
check the mtacwla.org website 
for updates.

WHAT’S NEW? 
Several new events and programs will be added to our branch calendar this year.  In February 

there will be a new festival, The Naomi Reisfeld Etude Festival to be co-chaired by Nurit Caspi 
and Victoria Roizen.  This event will be held at Pierre’s Fine Pianos in West Los Angeles on 
February 16, 2014

Another event is the new MTAC-West Los Angeles Branch Concerto Competition, co-
chaired by Nancy Fierro and Arlette Cardenes.  The competition auditions will take place in April 
and the concerto winners will perform with the Culver City Chamber Orchestra in their “Young 
Artists Competition Winners” concert on May 17, 2014.

Finally, a series of Teacher Soirees has been created especially for MTAC-WLA branch 
members.  The Teacher Soirees are a series of informal gatherings of MTAC-WLA branch 
members, spouses, relatives, and friends to make music, share ideas, readings, conversation, 
camaraderie, and potluck delights!

More information about these new events and all of the programs and events sponsored by 
MTAC-WLA can be found in the 2013-2014 MTAC-WLA Yearbook/Directory.  The Directory will 
be available to pick up at the Oct. 1 General Meeting.  Be sure to regularly check the branch 
website at www.mtacwla.org for event information, applications, rules & regulations, and updates. 
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Daniel Pearl World Music Days

       “Music transcends all barriers.” 
                            -Ravi Shankar
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Free Admission Over 7,000 Daniel Pearl World 
Music Days concerts have been 

held all over the world since 2002.  
The goal of these concerts is to 

unite diverse communities 
through the power of music.
For more information about 

Daniel Pearl, please visit:
www.danielpearlmusicdays.org
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Harmony for Humanity Concert

Limited Seating (first 100 responders)
RSVP to msslboard@gmail.com

B October 19, 2013 (SAT), 3:00 pm 
B Crossroads School - Roth Hall
        1714 - 21st Street
B Santa Monica, CA 90404
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A wide variety of opportunities including workshops, 
masterclasses, concert tours and an annual concerto competition.

Program flexibility allows groups to work independently to create 
rehearsal/coaching schedules best suited for each group.

8 coaching sessions with distinguished teaching artists
and musicians.

Full and partial scholarships to summer music festivals.

Concert tour in June 2014 to St. Petersburg Conservatory
in Russia.

!"#$%&'()*+,()*-

To sign up for an audition time, apply online now at www.juniorchambermusic.org

JCM is a dynamic chamber music program for talented 
young musicians to study the art of musical collaboration.
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NEW MTAC STATE LOGO

The MTAC Foundation  is 
setting a goal of $50,000 to be 
raised by the MTAC Branches 
and individual MTAC 
members.  There are 
approximately 4,500 members in 
MTAC.  If EVERY member gives 
any amount from $10-$5,000 (our 
highest individual donation each 
year), we will reach our goal and 
our varied programs which include 
giving music study assistance, 
music composition and 
performance, will continue to 
grow.

Remember, you can take a tax 
deduction by giving to the 
MTAC Foundation and know that 
100% of your donation goes to our 
programs.  Simply write out a 
check to MTAC FOUNDATION 
and send it to the MTAC State 
Office, 833 Market Street, Suite 
900, San Francisco, CA  94103.  If 
you donate by the end of 
December, you can take it as a 
donation from this year’s tax 
report.  You may state on the 
check which programs you 
prefer, but it is not necessary.

Be assured that any amount is 
appreciated, but we do want 100% 
participation.  Help our Branch to 
reach that goal.  We thank you in 
advance.

GENERAL MEETING
            OCTOBER 1, 2013

                10 AM                    
Santa Monica Public Library     
Multipurpose Room(upstairs)

601 Santa Monica Blvd
Santa Monica, CA  90401
                                           

There is plenty of underground 
parking. Enter off of 7th Street.  
First half hour is free.  

Meet the New MTAC State Logo

MTAC has designed a new 
logo and has registered the new 
design with the United States 
Trademark and Patent Office.  The 
rules for use of the logo are stated 
in a document called the MTAC 
Intellectual Property Guidelines 
2013-2014.  The MTAC State logo 
may not be used by third parties 
including MTAC Branches and 
members.  The MTAC logo 
(pictured above) may not be used 
by any persons without 
permission, on any media.  
Members are not permitted to use 
the MTAC State logo as their own 
logo, or as part of their studio or 
business logo.

Members are permitted to use 
MTAC’s state logo only in 
connection with stating their 
membership relationship with 
MTAC, in limited circumstances. 
Go to www.mtac.org to download 
the Inte#ectual Property Guidelines 
for more information.

Con Brio Newsletter Deadline

The Nov/Dec 2013 Con Brio 
Newsletter deadline is Oct. 20.  All 
submissions must be complete 
articles. Email submissions to 
ShrCllns@aol.com 

MUSIC TEACHERS ASSOCIATION OF CALIFORNIA-WEST LOS ANGELES                         OCTOBER 2013

%

MTAC-WLA Board
Co-Presidents
Sharon Collins            
Nancy Fierro

1st Vice President
Ferris Gluck

2nd Vice President
Jan Kravets

3rd Vice President
Anders Martinson

Treasurer
Lisa Pietruszka

Recording Secretary
Linda Regan-Johnson

Directors
Nancy Arnold

Natalia Khartashova
Beth Marquardt

Con Brio Newsletter
Sharon Collins

Parliamentarian
Louisa Wong                                

Calendar
Oct 1 - 10 AM

General Meeting, SMPL

Oct 1 - Oct 31

 CM Registration begins and ends

Oct. 19, 2013 - 3 PM

Daniel Pearl World Music Days Concert

Nov 1-CM Postmark, Bach Registration

Nov 3 - 12:30 PM

MSSL Board Meeting

Nov 5 - 9:30 AM

MTAC-WLA Board Meeting

Nov. 10 - 5:00 PM

Teacher Soiree

Nov 17 -

Classical & Romantic Festival

Nov 28 - MSSL Back on Broadway


